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It used 10 be, in the old days, when

literature seemed a swaggering frost-

tier and ‘writing seemed to matter,
that the appearance of an aggressive
new journal éaused belis to ring and
egitors to arm.

That, in fact, was the point. Jour-
nals like . Partisan Review were
launched to make waves, as editor
Philip Rahv made abundantly clear
in that magazine’s second issue, in
May 1934.

“No hue and cry of propaganda,”
Rahv proclaimed in trumpeting the
inevitable advance of working-class
literature, “no lugubrious headshak-
ing of wiseacres, and no amount of
sneering on the part of those who
persist in training their paisied hi-
eroglyphics on the fly-paper of bour-
geois class impotence can arrest its
progress.”

The Partisan Review hobbles on,
somewhat palsied itself these days,
but the frontier for the most part has
been obliterated in American cul-
ture, and the shoot'em-up times
ruled by crusty, individualistic edi-
tors have passed into memory.

Nowadays, a literary journal seek-
ing to make a splash goes button-
down multinational. So it is that
Granta magazine has made its ap-
pearance in the United States this

_summer.

Granta:
A literary
journal for

STAT

r-'_l‘he combination of professional
distribution and hot writers from
hot countries has boosted Granta’s
British circulation to 35,000 — more
than that of any other literary jout-
nal published there.
The first American issue ($6.95),

with _an_initial printing ol about
10,000, Teatures a ienﬁﬂ’iy eyewlitness .
-account of The anarchic collapse ol
Saigon by British poet J. F

ames kFenton; .
an essay and story by Nadine GoI-
dimer, tidbits on tae ‘7‘1f etnam expert-

ence irom ex: agent kran nepp,

Commentary editor Norman Podhor-

‘elz_and Jinguist_an

Noam ChomskKy, and additional
Teces Dy Salman Rushdie, Gunter

¥ e —teorge Sreiner and JoRE.

Berger.
T 1s an impressive lineup of talent
and a considerable amount of nonlit-

erary material for an ostensibly liter-
ary journal. But Buford is trying to
break out of what he calls the “liter-
ary ghetto” and has determined that
political writing may be a way to do
1t.

This, however, is not political writ-
ing in the combative, polemical vein
of the old Partisan Review. Rather, it
is writing that makes basic connec-
tions between self and society, art
and culture, literature and the
world. As such, it can be writing
from the left or from the right, al-
though the editor’s sympathies fall

\ with the former.
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